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Walker Evans quote: 
  

"Stare. It is the way to educate your eye, and more. Stare, pry, listen 
eavesdrop. Die knowing something. You are not here long." 

  
Evans gained inspiration gained inspiration from anywhere he could 

observe people going about their daily lives 
E.g. the street, underground trains, portraits, parks. 

  
1930s/40s - street photographer was a term that referred to someone who 

took portraits for a fee - often of tourists at holiday destinations. 
  

"Street photography is an unbroken tradition, stretching back to the 
invention of photography itself. It revels in the poetic possibilities that an 

inquisitive mind and a camera can conjure out of everyday life." 
  

Street photography is often a spontaneous and unconscious reaction to 
everyday life. 

Elevates the commonplace and familiar into something mythical and 
heroic. 
Street photographers thrive in the unexpected, endless possibilities of 

the street: 
  

"they hold up a mirror to the kind of societies we are making for 
ourselves." 

This is important at a time when fewer of the images we see are 
honest representations of real life. 
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Michael Wolf: 
  

Website 
http://photomichaelwolf.com/# 

  
Google street view project 

Mines the street view database, searching for candid moments which 
show similarities with conventional street photography. 

E.g. Reminiscent of Doisneau's classic street photograph 'Kiss by 
the Hôtel de Ville' (1950) 

http://ichef.bbci.co.uk/wwfeatures/wm/live/976_549/images/live/p
0/4s/wn/p04swn9p.jpg 

  
BBC article 

http://www.bbc.com/culture/story/20170213-the-iconic-photo-
that-symbolises-love 

  
Interface 5 

http://photomichaelwolf.com/wp-content/uploads/514.jpg 
  

Raises questions about legal objections to street photography and 

the relevance of these objections in the digital age. 
  

A great street photograph: 
may only show a hundredth of a second of real life, but a single frame 

can distil a remarkable amount of truth by showing the everyday with 
wit and honesty in a way that time and again delights and amuses us. 

  
Must elicit more than a quick glance or moment of recognition - a sense 

of mystery and intrigue should remain: "what is withheld is often as 
important as what is revealed." 

  
Technical virtuosity and compelling content are essential but do not 

guarantee a great street photograph. 
  

What makes compelling content is contentious - street photography is a 
form of documentary but is not reportage and rarely simply tells a story. 

  
Sometimes something truly unusual is captures (a face, crime, an 

accident) but more often what makes a great street photograph 
remarkable is it makes something ordinary seem extraordinary. 
  

Robert Doisneau quote: 
"If I knew how to rake a good photograph, I'd do it every time." 

  
Garry Winogrand on Robert Frank and The Americans: 

Marvelled at how Frank found gold in potentially uninspiring subjects - 
argued Frank could not have known at the time the photograph would 

work 
Inspired Winogrand to explore the potential in apparently meagre 

subject matter 
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Famous quote: "I photograph things to see what they look like 
photographed." 

  

Chance vs patience, persistence and the ability to edit: 

Photographers who produce consistently interesting, well composed 
street photos do not do this by chance 

For every describe moment there are thousands of failures 
  

E.g. Matt Stuart: Hyde Park, London, 2004 
https://in-public.com/wp-

content/uploads/2016/05/Matt_Stuart_A_10.jpg 
Website 

http://www.mattstuart.com 
  

15 failed attempts which yielded nothing before the split second 
serendipity where dog, child and balloon all played their parts in the 

scene.  Could not have known what he had captured, but, recognised 
this looking at the contact sheets. 

  
Liberty or liability: 
  

Tightening privacy laws and fears of terrorism have created an environment 
where street photography is increasingly met with suspicion. 

  
2008 London Met campaign to report suspicious photograph taking was met 

by photographer campaigns I'm a photographer not a terrorist and 
photography is not a crime 

  
Jeff Mermelstein argues that street photography is an important 

documentation of our time, images by HCB, Arbus and Frank are some of the 
most significant of any art form in last 150 years. Discouraging street 

photography is a potentially substantial loss. 
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However, photographers do not operate in a moral bubble and the right to 

point a camera at a stranger should not be unfettered. 
 e.g. children playing 

  
No hard and fast rules for street photographers to follow - often differing 

approaches can be demonstrated by individuals: 
E.g. Richard Kalvar - "I'm kind of sneaky and aggressive at the same 

time. Sometimes I have the nerve, sometimes I don't." 
  

Henri Cartier-Bresson 

Represents the stereotype of the street photographer - a stealthy 
character able to slip deftly in and out of crowds without direct 

involvement: 
"A velvet hand, a hawk's eye; these are all one needs" 

  
His pure methods (no flash, cropping) have become regarded as the 

gold standard of street photography. 
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Contemporary street photography however shows a diversity of 
approaches and readiness to keep breaking the rules and reinvent 

the genre. 
  

William Klein 
The enfant terrible of 1960s street photography 

An obvious counterpoint to HCB's methods 
Thrived on confrontation, unconcerned with offending people, prints had 

a gritty look 
Stated did not identify with European photography (too poetical and 

anecdotal)  
His photographic style attempted to reflect the kinetic quality of 

New York - the kids, dirt and madness 
Did not see clean technique as being right for New York - style 

grainy, contrasted and back; cropped, blurred and played with 
the negatives. 

  
Bruce Gilden 

Website 
http://www.brucegilden.com 

Smash and grab approach owes a debt to Klein: 

"I work on negative energy. If you get me mead in the street, I'm 
flinging the camera in everyone's face." 

Work typified as fast, fluid, intuitive and fearless 
Use of flash gives subjects his trademark startled style 

  

Unlike HCB's discretion, Gilden speaks of sneakiness: 

"I have to be a little sneaky because I don't want [people] to know I'm 
going to take a picture of them…Sometimes they think I'm taking 

something behind them." 
  

Elliot Erwitt 
Magnum website 

http://pro.magnumphotos.com/C.aspx?VP3=CMS3&VF=MAGO31_10_VForm
&ERID=24KL53Z1OG 

Contemporary of Klein 
Delighted in chasing street level high jinks - cheeky non-sequiturs and 

artful, witty juxtapositions 
Photography "has little to do with the things you see and 

everything to do with the way you see them." 
  

Matt Stuart shows influence of Erwitt's unforced, laid back picture 

making style 
  

Humour is as much part of the lexicon of street photography as social 
documentary. 

  
Trent Parke: 

Magnum website 
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https://pro.magnumphotos.com/C.aspx?ERID=24KL534BCY&VF=MAGO31_1
0_VForm&VP3=CMS3#/CMS3&ERID=24KL534BCY&VF=MAGO31_10_VForm&

POPUPIID=29YL535SJ0VT&POPUPPN=84 
Maverick technical methods (shooting into the sun, flash in daytime, 

main subject out of focus) creates a haunting, otherworldly, visual style 
which pushes photographic convention to its limits. 

  
Josef Koudelka: 

Magnum website 
http://pro.magnumphotos.com/C.aspx?VP3=CMS3&VF=MAGO31_10_VForm

&ERID=24KL535C7T 
Important influence on Parke 

Desired to go as far as he could and in the process created urgent, 
magical images. 

  
Aware vs unaware: 

  
The Leica (discrete, light, small, silent) enabled photographers like HCB, 

Kértész, Winogrand and Friedlander to take photos quickly, quietly and 
discretely. 

Remains a hugely popular tool (and style) for street photography 

  
35mm vs medium/large format: 

  
Some photographers choose to work slowly and methodically with 

medium/large format  
Precedent - Brassaï continued to use glass plates requiring long 

exposures and a tripod because he preferred to work with his subjects 
and create pictures through cooperation rather than capturing them 

unawares. 
  

Diane Arbus: 
Initially used 35mm 

Best known (later) images made using medium format twin kens reflex 
Provided signature square aspect ratio and allowed eye contact with 

subject because of waist level viewfinder 
  

Thierry Girard: 
Website: 

http://www.thierrygirard.com/index-2.htm 
Forward planning required for using medium format forces discipline 
Describes all pictures being made with a tripod (even these that look 

like snapshots), needs a way to "build a landscape neatly and precisely." 
waits for people to appear like "actors on a stage" 

  
Shyness 

A surprisingly common characteristic among street photographers 
Robert Doisneau and Robert Frank cited 

       Many contemporary street photographers take it as a matter of principle 
not to engage directly with subjects 
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Nils Jorgensen: 
Website 

http://nilsjorgensen.com 
Does not want to deter the flow of life 

Prefers to wait for something to happen 
The point of photography is not to interfere 

  
Maciej Dakowicz: 

Website 
https://www.maciejdakowicz.com 

Describes himself as quiet and shy 
Documentation of late night revellers in Cardiff is approached like a 

sustained anthropological study 
  

The majority of street photographers like to blend into the crowd, be 
unobtrusive and invisible 

  
Mimi Mollica: 

Website 
http://www.mimimollica.com 

Working in Dakar faced extra pressure because outside own culture and 

how to explain what she was doing 
  

Mark Alor Powell: 
Website 

http://markalor.com 
As an American working in Mexico finds eye contact and a smile signals 

permission to shoot 
makes conversation, uses compliments to make people feel comfortable 

  
Carolyn Drake: 

Website 
https://carolyndrake.com 

Working in Muslim communities needs to tread lightly when taking 
candids 

Experience of being treated with suspicion has led to reflection on the 
arrogance of western culture - a perspective that has enriched her work 

  
A new renaissance: 

  
Photo historians speak of a golden age from 1920s - 70s of street 
photography 

Starting with the beginnings of the careers of Kértész, HCB, Brandt and 
Brassaï and ending with the deaths of Arbus, Ray-Jones and Winogrand 

  
Street photography continued in 1980/90s but was overshadowed by more 

conceptual forms of photography 

Many notable street photographers of 60/70s took their practice in different 

directions 
Robert Frank, William Klein, Tod Papageorge 

  

1

5 

http://nilsjorgensen.com/
https://www.maciejdakowicz.com/
http://www.mimimollica.com/
http://markalor.com/
https://carolyndrake.com/


Although new talent emerged, many street photographers received little 
recognition during this time 

Martin Parr, Tom Wood, Alex Webb, Boris Savelev stand out 
  

Some find lack of patronage of street photography frustrating, others 
liberating 

Nick Turpin distinguishes his street photographs as personal work that 
does not need to do anything:  

"They are not reportage, there is no subject, they are not art, there 
is no great technical craft or aesthetic beauty. They are just 

pictures about life." 
  

Technology: 
  

Rise of the internet and digital photography has led to a resurgence in street 
photography 

Flickr 
In-Public 

https://in-public.com 
Calls itself the home of street photography 

Universities and museums offer courses in street photography 

Citizen journalism 
New opportunities to display work 

International reach has exploded 
Work from around the world can be shared quickly and easily 

  
Joel Meyerowitz: "The seed is spreading like a virus out there." 
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